DARITEV — THE HOLY SACRIFICE

f57 v

The picture contains individual VM glyph, not all of which were used in the VM
text. It seems out of place between the flower picture and a full text of writing. The
pictures, too, are very rough. Various connecting lines are tried for the minim ‘I’ (on
top, in the middle), but there is no combination of minims for ‘n’ or ‘m’, ‘u’ or ‘w’,
as if it was taken for granted that combining minims forms these letters. The author

used them in the words.

| suppose whoever combined the pages for the book was not aware of the fact that
this picture represents the beginning of prophesy that evolved into the Christian
liturgy when the “Word became flesh”. If author himself placed it in that order, he
might have his own reasons. According to Lisa Fagin Davis, it was written by scribe
No. 1.
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According to my first impression, this picture represents a Christian mass and four
different aspects of it: communion, blessing, preaching and healing. The Latin
alphabet for Slovenian language was developed to enable Latin priest to say mass in
vernacular, that is, in Slovenian language, and also to teach lay brothers to read the
bible and other books themselves. Since | believe the service was perhaps more like
Waldensian or Hussite, regarding communion as a symbolic, not actual
transubstantiation, it would be reasonable to assume that there is no literature to
describe it. I was not able to find any information on that on the internet, nor on the

mass in Old Church Slavonic, or the Bogomil religious service.

The ritual might have been unique, since Slovenians have a unique word for
Communion bread — OBHAJILO.

The author would be motivated to learn the words associated with this religious
ritual, because most religious groups, accused of being heretical, were calling for the

use of vernacular language in liturgy.
Some Notes on Slovenian Medieval Grammar

Slovenian language is most archaic language and very difficult for a foreigner to
understand. The language used in the mid-16th century, when the first Slovenian
Protestant books were written, was even more complicated, because the Latin letters
for Slovenian sounds were not consistently used. There were also other grammatical
practices modern Slovenian readers are not familiar with.

The VM was written 100 years prior to any other larger text in Slovenian language
and Latin letters, which means that the grammar was even more archaic and
inconsistent.

It is evident that the author had a lot of difficulty writing down the words, because the
vowels were not pronounced clearly. In the VM semivowels are not written down, so that
the writing shows some likeness to abjad. This has been a common occurance in the
eariest Slovenian writing so that the Protestant Slovenian writers of the 15th century, the
authors of the first Slovenian books insisted the vowel should be inserted. In most cases
this has been done by 17th century, however due to various dialects, it has not been done
consistently which is the reason some words with the same meaning are spelled



differently. There are also many words with different meaning that are spelled the same,
because the accent is not shown. There are a few VM words where the accent is indicated.

Slovenian and Croatian linguists also pointed out that in Dolenjska dialect of Slovenian
language, the vowels and consonants were often dropped in the speech, and consequently
in a written form, like 'ladati', instead of 'vladati'. | noticed this might be the case in the VM
words, such as OKA — ROKA (hand, arm) and OZA — ROZA. The letter R, particularly in
combinations RO, might be difficult for a foreigner to pronounce.

My insertion of the missing vowels is based on medieval Slovenian writing, and on
dialectical pronunciation.

| also noticed that the author, being a foreigner, occasionally used te wrong word, such as
the word 'taste' for 'smell'.

Slovenian grammatical forms are often weird and inconsistent with the 16th century
Slovenian writing. The author could have created a word he had not heard, using the
wrong word for example, or a foreign ending. In many cases, the Sovenian endings had
changed later, like SVETEC to SVETNIK., or SKODAIV to SKODUIIV, DAIRIV ti DARIL, DARAIV
to DAREZLIIV.

| had chosen f57v for detailed analysis since it contains visual images, VM letters and
represent the central message of the entire book.

| am not claiming that the translation is 100 percent correct, since different division of the
words can generate words with different meaning, and some words can have better
meaining is some other language. For my translation, | used the words that | was able to
find in the Slovenian and Croatian writing of the 16th century, adjusted to the grammatical
form (and even a grammatical form the foreign author might have used).

Holy Offering — Holy Sacrifice

| am assuming the label in the left top corner of the outside circle is the title, because
it has a meaning that seem to be expressed with the central picture. I read the word
as DAIROL.

According to EVA alphabet, as well as other transcription alphabets, this word could
only be transcribed as DAIROL. In the Slovenian language, this could only be
translated into the word related to giving. DAIR is often used in the VM to mean
GIVE GIFT. The form DAIROL would be the word that eventually evolved into



DAROVAL (made offering) and DAROVANJE (offering). In Slovenian, the mass
is called Holy Offering, which is equivalent of English Holy Sacrifice (alduvanje in
Slovenian Prekmurska dialect). The word DAROVANJE is part of the Catholic
Mass, which in Slovenian is called SVETA DARITEV (Holy Giving, Holy

Sacrifice).
The Central Picture

At the first glance, we notice the four concentrical circles around the central circle in

the middle which is the focal point.

Looking at the picture, the eye focusses on the centre circle with the dot. This has
been one of the oldest written symbols that has been continuously used on the

Balkans and had a mystical meaning.

According to the ancient interpretation, it represents God. The symbol was accepted

by the Rosicrucians for their symbol for God.

In Slovenian, this symbol was called RIS (sounds like RES — Slovenian for ‘truth’).
In Slovenian pagan tradition, this symbol was drawn at the intersections for a

protection against the evil spirits.



| suppose we can interpret this as God's infinity in the smallest dimension, and the

progressive larger circles as the extension towards the infinity of the other extreme.

If we stretch the symbolism, we can find the link with the Aquarius and Capricorn
(the missing Zodiac signs) which belong to the most distant past, before the age of

awareness.

God is in the infinitely small things and in the infinite big things, but humans are
limited in time and place. By way of their creativity, they show likeness to God —
the ultimate Creator. In him, the human and divine tendencies are crossing. Religion
was created to help men orient themselves in time and place. It consists of magic of
words and rituals. It has developed from the primitive magic which eventually was
rejected as the institutionalized religions introduced their magic. From the primitive
religions, based on superstition and rituals, the more advanced religions were
formed based on transmission of wisdom, and past experiences, by way of written

words.




This circle is surrounded by a square, the sides of which seem to be three half-
circles, offering an allusion to the Trinity. From the middle of the circle, a line of
writing is arranged in such a way that the words form a cross in a shape of X. In
between the cracks of this cross, there are four male figures (just the upper body)
forming another cross. Their outstretched hands are suggestive of talking. The one
on the right looks like he is lifting-up the communion bread, the one on the left,

looks like he is giving the blessing with his hand.

The majority of Voynich researchers believe that this page represents the basics of
the alphabet and language. | also agree with that. We need to remember that the
medieval writers, especially the mystical writers, were focused on Jesus as the Word
of God and rejected other images of Jesus. A lot of philosophical-theological

debates and disagreements were also around the question how God’s Word became
flesh.

arkaldy - orkal dy -
prophesy give; arka
Idy - ark of people

otardaly - altar + place; otardaly -
utrdili - strengthen

oralarar - oral (prayed) +
arar(divine, diviner)
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Writing on + Cross

Top: OTARDALY — OTARDALI —a verb from TRD (hard, strong), which is
often used in Slovenian religious terminology for ‘strengthen’. OTAR DALY —
O(L)TAR DALI (place on the altar) — a person with two outstretched hands (an
allusion for preaching). Preaching the Word of God means strengthening one’s

character. Also, the Holy Words (the Bible) is placed on the altar.

These two Slovenian words in a way compliment themselves. In the medieval times,
the critics of the Church were mostly preachers who sacrificed their own happiness
for the sake of Truth (God), following Jesus who sacrificed his life. The prophets
place themselves on the altar (as sacrificial lambs), and the Church often ‘place

them on the altar’ as saints to strengthen the faith.

Bottom: OSVARAIR DLY - the words SVAR and OSVAR are very frequently
used in the VM. They stand for the imperative singular verb SVARITI — to warn, to
give warning, as well as ‘to scold’, ‘to criticize’. While the verb “svariti” was often
used in a peasant speech, the noun was uncommon. We can imagine that the author
of the VM, coming from a different linguistic background, formed the noun from
the verb by dropping the ending —ty/dy and replaced it with -air. The word DLY
could stand for D(E)L(A)J (make), if we take into account that in phonetic speech,

the semivowel was pronounced (but not written; the vowels were inserted later).

The root word here is SVAR (give warning). It sounds similar as STVAR (to make,
to create). The similarity of the expressions is also the complimentary, meaning: a

prophet (genuine artist) is giving the warning about what is wrong in society and at
the same time, he is creating alternatives for improvement. He is warning and

creating at the same time. O is Slovenian prefix, indicating finished action.



The artists, who only criticize, are basically just healing their own anxiety. This idea
was beautifully expressed by Slovenian writer lvan Cankar, when he said that

‘heavenly Creator makes a casket and a cradle at the same time”’.

A priest, or a preacher is imitating Christ by criticizing people’s bad habits and
warning them about the consequences, while at the same time proposing a better

way to create better life for the individuals and for the society (communion of

people).

The Writing on the X Cross

Top left: ARKALDY - This word is pointing at the man with outstretched arms.
Depending on where we break the word, we can get two different words, which

could be remotely associated.

ARKAL +DY — AREKAL DAJ — govori, prerokuj — (you) give a prophesy!) This
form seems associated with the word RECI (govoriti), which originates from the
Latin/Italian spelled word REC for Slavic REC. In Slovenian language, two
grammatical forms evolved from this root: RECI which means ‘to say’, ‘(you) say!’,
or ‘words’, ‘things’. The remnant of REC can be found in Slovenian words REKOC
(while saying), OBREKATI (gossip, saying about), PREREKAT]I (argue), NAREK
(dictation). If we drop the letter B (as it was often the case with the prefix OB-) and
replace K with C (as in Latin spelling), we get the word OREKATI. The
grammatical form for the 3" person (singular, masculine, past tense) would be
spelled ORECAL. The linguistic trail could go as far back as Greek ORACLES,

where “oracle” is a prophetic saying as well as a temple.

ARKA LDY - (B)ARKA LDI —boat + people — this could be the word used for the
part of the church. In Slovenian language, the large part of a church is called
“barka” which was separated from the altar with a low decorative gate. This place in
the church was reserved for people, while only the priest and his assistant were
allowed near the altar.



ARK in the Bible was a ship, built by Noah, to save his family and animals from the
flood. In the bible we read that the Noah’s ark landed on Mount Ararat in Armenia.
The search for the physical boat on Mount Ararat is still going on by those who take
biblical writing literally.

Ark of Covenant is a reference to the Hebrew chest of stone tablets with the Ten

Commandments. It is much more likely that this ‘ark’ landed on Mount Ararat.

Although I am quite convinced the correct translation would be preach!,

prophesize!,

| would also like to explain the work ‘arka’. At the first glance, the word reminds
me of Slovenian swear words ARKADIO, ARKAMADONA and AKRADUS. The
Venetologists are explaining the word ARKA as a magic word of the ancient Veneti.
Since DIO means God in Latin, it could be assumed that the word ARKA means
some kind of swearing to God. This meaning is clearly understood from the last
swearword, where ARKA is combined with the Slovenian word DUS (soul). Unlike

English, who swear on the Bible, Slovenians were known to swear on their soul.

The word arka originates from Greek god Arcas, the son of Zeus and Callisto. He
was a hunter who became king of Arcadia. He taught people weaving and baking
bread. Callisto was associated with goddess Artemis. Arcadia in Greek mythology
was the home of god Pan (depicted as half goat, half man). In European
Renaissance art, Arcadia was celebrated as an ideal land, like heaven. In Slovenian
literature, Simon Gregorci¢ wrote a poem Veseli Pastir (Happy Shepherd)
expressing the happy, worry-free life of a shepherd on the mountain, comparing him
to more enlightened people in the valley who were facing with constant wars, and
with worries and burdens of conscience as well, if they did not conform to the

Church’s rules.

Researchers are still looking for the remnants of the Noah’s ark on Mount Ararat,
which was probably unreachable with a real boat, however it was quite possible that
the biblical story was told in the figurative language, which means that “new

wisdom”, such as the one in the Ark of Covenant, was brought with the peace-



loving people who fled from the general degradation of the materialistic and

immoral culture, which was creating slavery, wars, and moral degradation.

Top right: ORALARAR- assuming ORA means pray or preach (Latin: orator -
speaker, preacher), oralarar could be a Slovenicized word for a prayerbook, pulpit,
or some other word related to preaching. According to Texas University Language

site, RAR was Illyrian word for heaven. In Slovenian, it evolved to RAJ.

Bottom left: OLKCHDAL - OLKCDAL- from the root LEK (healing remedy) —
verb LECITI — LEK DATI — healing give, heal. The spelling is somewhat strange
and would make more sense if read as three words: OLK C DAL, OLEKCEDAL
with inserted vowels. OLK C DAL could also be interpreted as “olive branches if
give’. This expression, too, could be related to a man with outstretched arm — like a
final Catholic blessing ‘Peace be with you’. The olive branch was an ancient symbol
of peace and the expression ‘giving olive branch’ is still used in Christian

terminology.

This label is located next the person with one outstretched hand, an allusion for
blessing. The original meaning of blessing was ‘to say good things about’, but
eventually became to mean “make holy”, “bestowal of divine favour”, which in

essence is healing.

We need to understand that the ancient writers were aware of the healing power of
words, particularly prayers, which offer people hope and reinforce their believes and
expectations. For this reason, various magical remedies were usually administered
with magical words. The Christian sacrament of Communion replaced pagan
magical healing remedies and incantations with specific words and substances that
have transformative and healing power. Even the prayer before the communion is

focused on the “healing of a soul” and “protection from anxiety”.



OL K CH DAL (OL K C DAL - oil that if | would give) is the phrase obtained by
different division of the same letters. It could be related to the anointing with the

Holy Oil, probably originate from an ancient common meaning related to OLIVES.

The olive oil was also recognized as a healing remedy in the ancient times. Infused
with various herbs, it became used in religions for anointing kings and prophets.
The olive oil also became the base for making various herbal remedies. In Slovenia,
people still make their natural remedies at home by infusing healing herbs in olive
oil. The symbolic meaning of the Olive branch in religion was beautifully described
in the poem Oljki (To the Olive Tree) by Slovenian poet Simon Gregor¢ic.

DAL — form of the word DATI (give) which eventually evolved in a suffix -DAL
for the words that could be associated with giving, such as POGLED-DAL —
POGLEDAL - (he) looked.

Bottom right: OKALI — OKALITI means ‘splitting the seed and sprouting a plant’,
making plant grow. KALINA in Prekmurje dialect means plant. Many Slovenian
words also had symbolic meaning, so that the “preacher” could also be regarded as
the one who magically enables the words to grow. Since the word is pointing to the
host, this could be understood as some kind of invisible mystical initiation, like
germination of the seed that is invisible and incomprehensible for a simple mind.
The seed produces plants and they produce the multitude of seeds. This analogy is
quite suitable for Communion, for which Slovenians have unique word OBHAJILO.

According to the Slovenian Etymological Dictionary, the word OBHAJILO
originates from the word ‘visiting’, ‘walking around’. The expression ‘Misel me
obhaja’ is used as an example. The connection to communion is made via Latin

‘celebrare’ (visiting) and Slovenian ‘praznovati’ (often visiting).

| believe the word ‘hajati’, which I was not able to find in the Slovenian
Etymological Dictionary, would make much better etymology for OBHAJILO. The

word ‘hajati’ is not only an old Slovenian word, still in use, but also the word used



in the Bible to express growth, expansion. In Slovenian, the word was used mostly

for the ‘rising of bread’, ‘the expansion of bread dough’.

It is true that the word SHAJATI also means ‘getting together’, which could also be

related to the early Christian community getting together and expanding.

The words KALITI (to germinate, to grow) and HAJATI were taken from the

natural, agricultural world to be applied to abstract ideas.

Bottom left: OSVCOR OKEAR —OSVCOR seems to be related to something
holy, such as a person who performs holy incantation, or the communion bread or
wine. If the word was not followed by OKEAR, | would be tempted to say it means
‘a person doing blessing’, SVECENIK or SVECAR in Slovenian, but the word
OKEAR sounds like ODKER, which in dialect means ‘uncover’. (It was a
customary in the religious ritual that the chalice was covered so that the ‘mystical
transformation’ was hidden under the vail. In the Orthodox religion, such veil was
called AIR, because it was made from very light material, most likely silk. The word
OSVECAR is related to SVETITI which means ‘to bless’, but also ‘to enlighten’. In
Slovenian language, it evolved to POSVETITI, POSVECATI. In Croatian language,
OSVETA means REVENGE.

Concentrical Circles

The central composition is encircled with perfectly rounded concentrical circles

which form four bands of writing.

The first concentrical circle contains individual glyphs, mostly used as letters in the
VM text. Among them are also some that were not used in the VM. Some also form

meaningful words.
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The First Circle (from the inside)

It is not clear whether the author intended to write coherent text with separate
letters, or individual letters and ligatures. The circle is ended with several words that
could be meaningfully translated into Slovenian language. Actually, even the

individual glyphs could be divided into Slovenian words.

I am having some difficulty with some glyphs, such as the one I identified as g, hv;
it looks like VM glyph V, topped with Latin T. Slovenian language does not have
letter Q; instead KV, HV and TV are used (to a foreigner, they would all sound like

Q). In some 16" century writing, the letter Q was still occasionally used.



Inner circle individual VM glyphs

q,hv I r ar o z

v ey
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tho dar |otodal [Ccty otccody |tvrl/gsl

| am also not sure how to read the ligature in a square between R and AR. It could
be an experimental word. In Slovenian 16™ century writing | had seen a few of the
letters that look like the first part of this glyph. They stood for CH (C).

“‘-J‘"fl . a4
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Assuming that the first letter is C, we get the word CDLO, if we put the ligature
apart. By adding R on the left and AR on the right side, we get the word that reads
RCDLOAR, which could be a word a foreigner might create for the ‘one who makes

words’ — a writer, a preacher.



Voynich words

Meaning

OVPRILAM - OUPRILAM - APRILOM - (in, with) April

D - D(A) - that, (he) gives

o el SVRIL - SV(A)RIL - warning
R =

083

?‘T K - K(1) - that

A R

QVL - HV(A)L - HVAL - praise

RCDLOAR - STVARNIK - one who makes things and
words - Creator

o i
%
DAR - GIFT
1 THO DAR - TO DAR - this offer; TEODAR - God's
goift (teo- from Greek THEO)
O TO DAL - U TO DAL - in this (I, he)placed
CCKY - CE SI KAR - if (you); CCTY - €STI - CASTI -
honour, venerate (assuming the ink on K is faded)
08
®, i’a—:/’"‘
OTUODY - OTODI - here;
X9

KVSL - KESAL - repent




The first band of writing could be understood as an illustration how symbols became
letter and letters the words that were spreading outward, as illustrated with the
concentrical circles. The second circle is already comprised of words. The glyphs

are also suggestive of the author’s various attempts to combine simple letters.

The Second Circle

The second circle is comprised of complete words. In the table below, | have copied
the VM words (the left column), followed by transliteration into medieval Latin
letters (as they were written and as they sounded), the evolution of those words and
translation into Slovenian language, and in the third column, | copied partial
etymology from the Slovenian Etymology Dictionary. The words might not match
exactly, because they change with the grammatical form. | added my remarks to
explain this.



2nd CIRCLE FROM THE INSIDE

DAM = DAM = {I) give; DANY =
DANU - given

dati damn dov. Iat.'dare’ (10, stol.}, ddjat, dodat, '¢al sem’

OTCY - OTCI = to father; OTCI =
OTC| = father's

Naetalo po krizanju eblk rod. (to2.) *olecé » slven. ocd in
Zvalnika “Otbde, ki sodita k starenw im. "olbck > sloven. otec
‘oc’, m Il 'pate”’ (10, stal.), OTCI - dative casc

0SVOUY ~ 0 SVOJ = about his;
OSVCHEY ~ OSVECE] = (you) bless

sw}t’ swtoprid ‘pasveten, suednizki' = “sanctus, sacer’ (10
stol.), svetpst svwelidés; osvedi and posved pertans o
Wazsing, varb, 2% pars. (mperafize,

BUS - BUS — BOS — {you] will

bam prin. glagola oiti kst 'ssse’, 65, bE, béwa itd., tudi bodem itd,,
velcinik bdi (15, stek), Kavikanian Croatian pronunciaticn is alsa
'BUS', 5 being used for § occasionaly

0D - 0D - fram

od pradl. z red. 'a, ab, de, ex' (10, stol.), tudi kot predpona,
npr. cddal

OKUOD - OKOD - where

kil prisl, lat.'qua vis, quo loca’ (16, stel.), kilder.Enako ali sceognn je
steshevan, (ots] kedé oo kod, 'kod, kam',

L OLKUOL - LE OLEKUOL - L
OLECEVAL —now: LE ZDRAVIL

|2k -a m "2dravia’ = lat.'medicamentum’ (18, stel |, lekad- Yarmacent,
lekamar', star. Akar (16. sted |, lekama, lekarmar, lekirnacica,
lekdmatke, OL(EJKUOL -5 8 verk - & lorm ef "eiit” - sing,., masc,, past
or future tense

P

D KEDAR = DA KEDAR - that when

da vaz, lat.'ut, quo, 5i' (10, stol,), da élen, lat.'ita, verum',
star. "zatorej’ (10. stol.), ‘a” as semiwowel is diopped:
kidar vez. lat.'cum, quocumque, quando’ (15. stol.)

OSV - 0SV ~ VSE - all (SVE -
Croal. for VSE = nole refersal of
leeters)

vite ved zaim. ""omnis, totug (10. etol), povsdm. | resd 1ha
taill glyph &5 SV, but 1 can also etend for ZV, CV, SF) the
Kakavian Crostian speliing for VSE is sve.

AROSSY — OROSI - Crosi ni a verb,
2. pers. Sing.; imp., but is used as
anoun.

r0sa e 2 *rag (18, elel), rosen . osili, orosii | zarosili nake e
sleslovan. f0sa 'rosa’, ORDSS] - (deubls ketiess are na longer In
usa) perlahs to finfte action, most IKely to sprinkling with & holy
water, it eriginates from 'daw’ and 'sight rainirg', A instead of O
could be due to akane

CHE DAM — CE DAM - if {I) give

o vez. lat'si (1€ stol), v skiopin Sedale {16, stol.) etk —
diti darm dav It ‘dare’ (10, stal ), déjati, dodali, dadijati, doditek,




K — Kl - that

ki’ zaim. in vaz. ™ 'qui (quee. quad) (15, stol).

CHCTY - ECTI - CASTI - honour

casl cesr 2 'honos, dignilas {10, stal.)

star. tudi fest? |, fedfin (14, stal.); pafastit!, & as semil-vawel s
elrcpped, and the word could be sing. genelive, o plural

KA - KMA- (dial. For KAL) - what

Iri the Dolenjska dialect, the werd KUA [gua) is still used for K&
(what]. The semivowel after O is missing.

dati ddm dow. ™ dare’ {10, stal.), ddfart, daded! |, dodifoh, doadfter;

| o
# - DAL perfaing bo shnguiey, meas, verty, past o future ter efuagrlin!
?’d‘-" ".'—: LUODAL could hong L0 often wsed in timlection spes, but
: ot
_,-. -? bim prih. glagoka biti ket esse’, bos, b, béva itd., tudi bodem itd.,
YO -Y-in waleinik bodi (15 stel], This oo emelled word "B, sinee W was

aicassionally used for B [Bop- Vag, YuE

T CHOR - TU €AR — here charm,
inantaticn

ar -a m Y gdrat), 76.8 sto.shvansdl fark ‘tarownije’.
Dornate soven. |& ear Sami 'tarcmik’. cdrat! (16, stol.) &fka -
& F "“'Ii'rl;qm' (18, stol.), Snvavdti . Char was alza spelled as

char', TGHOR eould ba ralated 1o English ‘teacher

C-CE-IF

e waz Vi (16, slol), v eklopit cegdle (1B, slol.) Ssibar,

TE DAR = TE DAR = these (you) gift

14 zairn, "~'hic’' (10, slol.), tate ., TE i plusal of 'this', accusstive
case di gard m lat donum’ {15, sbal. h, darila, darfies,
danavéti, Sneke e stcalovan. dars, nov., arb. dér, nie. dér, eé
dar. TE DAR — tha word DAR is in wrong numiber, se it is ned
iconfused wilh a verb

DAL - DAL — (hep gave: DOL— DOL
— down;

détl ddm dov. “dare’ (10, stal.), ddial, doddl, ‘cal semy

I=1—now: IN -and {minimi
instead of final v

Ir ez, lat,'et’, star, ina (14, stal), ina (18, stal.), *i e’ {danss redke
chaver, i in' f10, stal.f, kire, srb i

DAM ANY— DAM ANU — {I) give
an; DAaWARM — DAILARM — now:
DEVAM — (1] place

dajati’ gdjem negoy. “dare, fradere, 16. sbal.
cladite, daidini, doddgial, DAl WA -couls be disectical Tor
‘dewam’ ar ‘dagEm’ — the regetiive vert of ‘datl’

OTAL — OTAL[ITEV) — relisf; OTAL
— Q(SITAL (in) — remain (ing)

stati stanam dow, lat. canslstens, surgers’, nesdow. lat constare’ (16,
stal.), catati, estBnak; OTAL could stand for "OSTAL — remaining, or Lo

31 AL {froem 1ALA) 1} - distribute

DARD Y — DARDY — gifts (gen.)

dir dard m 2% donum’ | 15. stal.), damilo, darlce, darftew, darowdt,
DARD &5 plural af DAR, ganethe case




The third band of writing

VM glyphs, third circle
3 -
y 9 |c i o o|l ' d Q r Q
A f 3 is J
% kv k il == |sy iv t
e &
r \
)
\ > !
y i i o Olp 4 |d r “ 2
/ g 9 . 1.5 Qf
% kv k :f ili e |sv f iv t
- 3
;
1
AR AN - $ 2| »
y 9 |c,h i o d r \Y
| N af | 5 ~
kv k ilj v iv p &
g 2
. o
-~ ° S S| X
r c, h i o | d r
A f ‘ . o 1
v tv, kv k ilj sV iy t
© o
3 %
r z

The third circle is again comprised of individual letters, as if the author wanted to
emphasize that the nation already had its writing system that was no longer in use
and had to learn it again. At the same time, it reflects the author’s intention to collect
the symbols (letters) that could be used for the unique Slovenian language (and
invent some new one for this purpose). It seems he was experimenting with
connecting them in the cursive writing and forming ligatures for certain sounds
taken from the OCS Glagolitic alphabet.

The most peculiar among the letters are four glyphs that look like ligature and are
spread evenly. (In the first circle, there is only one sign, similar to these, but not

equal.)



) R

| would not speculate what these glyphs represent. The first glyph looks like the
Glagolitic C, which is connected to VM letter D, but the last letter is unclear; it
might be o or reversed VM glyph Y.

On the outside circle, there is one more band of writing with a similar theme,

focused on spiritual things.
Conclusion

The Bogomils that left their mark in Slovenian liturgy were interpreting the
biblical writing and religious rituals as a symbolic. To explain this to the

simple-minded Slovenian people, they used the analogies from nature.

Because these words are so closely related to the lives of ordinary, peasant
people, they were suitable for analogies for the abstract, spiritual things. For
the primitive people, words were the greatest gift of God, so much so that St.
John started his episle with, *At the beginning was the Word, and the Word
was with God, and the Word was God'. Many medieval theologians and
philosophers meditated on these words, which were particularly meaningful for
those who believed that the Son of God was the Divine Logos. Most of the
genuine prophets and mystics came to this understanding. A mystical prophet
has to suffer inner division (individual search for what is right and what is
wrong), and die to his old self (experience spiritual transformation by
abandoning wrong teaching or wrong understanding, and embrace a universal

and eternal Truth. He had 'sprouted’ out of the faith community, becomes



crithical of that same community, and proposes improvement, and eventually

becomes "seeds’ for the new spiritual growth.

This analogy can explain the majority of the VM plant floral imagery.

The signs representing letters are not just imaginary glyphs; most of them are
letters from different alphabets. (See my post of Voynich grammar.) This is
indicative of carefully laid down plan to devise a written form of language. If
the strange pictures in the biological pages gives the impression the author was
a mystic, this page is suggestive of the author being a scholar and educator.
This, too, led me to believe that the author might be Nicholas Kempf, who spent
years teaching at Vienna University before entering the monastery. As a prior,
he served in two Carthusian houses in Slovenian speaking region. He was a
strong proponent for the use of vernacular language in liturgy. As a prior, he
had to learn Slovenian language to be able to teach lay brothers how to read
and understand the Bible. From Kempf’s writing, it is clear he understood the
Biblical writing as symbolic esoteric writing, which means that the stories could
not always be interpreted literally and that they needed to be studied carefully
to understand their meaning. In Slovenian, KARATI (to scold, to criticize) and
SVARITI (to warn, to give warning) seem to be synonymous, yet there is a fine
distinction: KARATTI pertains to accusations of one’s mistakes, bad habit, while
SVARITI pertains to approaching danger or to harmful consequences of one’s

actions.

It is clear that the author of the VM, like Nicholas Kempf, understood the ideas
behind the Christian sacrament of Communion, and the incarnation of Christ
in his followers, particularly in genuine mystical prophets who speak on His
behalf.



